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IndieCollect is Reactivating Historic Films by Black Women Directors

We salute IndieCollect colorist Eva Yuma for her work on our 4K restoration of Suzanne
Suzanne by the late Camille Billops (above right) & James Hatch, which was showcased at
the Museum of Modern Art last month. Eva made opening remarks about this emotionally
searing B&W masterpiece which was named to the National Film Registry in 2016.

Eva also recently collaborated with director Darnell Martin (above left) on restoration of
Darnell's first film, Suspect. Suspect has retained every bit of its power as it depicts the
paranoia that racial stereotyping provokes among whites.

IndieCollect colorist Eva Yuma.

Suzanne Suzanne by Camille Billops & James Hatch (1982, 30 min)
In the first film Camille Billops made with theater historian James Hatch, her niece
Suzanne reveals the brutal whippings she endured at the hands of her father, in which her
mother was eerily complicit. Miraculously, Suzanne forgives her mother and her father by
the end of the film, proving what was perhaps Billiops’ theory and motive — that film can
be a medium for healing. A sculptor, ceramicist, photographer, and painter, Camille Billops
has only recently earned her due as a filmmaker. Suzanne Suzanne was named to the
National Film Registry of the Library of Congress in 2016.

We thank our colleagues at the Library of Congress (Mike Mashon) and at the National
Film Preservation Board (Steve Leggett et al) for a special grant to restore Suzanne
Suzanne, with additional funding from the HFPA. We thank MoMA curator Josh Siegel for
choosing to show this film as part of MoMA’s prestigious “To Save and Project” festival of
newly-restored films.

Suspect by Darnell Martin (1992, 12 min)
In Darnell Martin’s short film, white bouncers and nightclub guests assume that the young
African Americans hanging out in the neighborhood are criminals. Its surprise ending,
casting and kinetic choreography are all striking, revealing Martin’s early talent for telling a
compelling story while conveying a revelatory message.

Suspect’s restoration was supported by the HFPA Trust and donors to IndieCollect’s Jane
Fonda Fund for Women Directors.

Hairstory by LaTanya Richardson Jackson (2000, 30 min)
This story of a mother grappling with her daughter’s coming of age plays itself out as they
wrestle for control of the girl’s hair. This is a funny and touching story that demonstrates
Richardson’s talent and suggests she could have had a major career as a director.

Hairstory's restoration was supported by the HFPA Trust and donors to IndieCollect’s Jane
Fonda Fund for Women Directors, with color correction and restoration in the hands of
IndieCollect’s Anastasia Cipolla.

A Question of Color by Kathe Sandler (1993, 58 min)
Kathe Sandler's groundbreaking film addresses the color prejudice rampant not just in the
U.S. as a whole, but more insidiously within the Black community. This caste system, also
described as “colorism,” survived the Black is Beautiful movement of the 1960s, was still a
painful issue when Kathe dissected it in the 1990s, and continues to unsettle people today,
especially as regards the issue of how African Americans — adults and children — wear
their hair. This fraught territory has given rise to lawsuits and legislation to stop
discrimination based on intolerance of natural hairstyles.

Kathe Sandler (right) with her mother.

We started restoring Kathe’s film in 2021 from a Kine negative that turned out to be
unsatisfactory. Instead we went searching for the original negative, which was located at
Indiana University’s Black Film Study Center/Archive. Our thanks to Terri Francis and
Amber Bertin for making these elements available to us. The original camera negative
arrived in January and was scanned in 5K by Yujin Yohe earlier this month. This restoration
is supported by the HFPA Trust and donors to IndieCollect’s Jane Fonda Fund for Women
Directors.

IndieCollect Salutes the Revolutionary Melvin Van Peebles
Sweet Sweetback’s Baadasssss Song exploded onto American movie screens in 1971,
changing the course of cinema history.

Richard Brody reassessed its power when it was shown a few days after Melvin’s death at
the 2021 New York Film Festival:

"Sweetback’s political awakening, his violent resistance to his police persecutors,
and his successful escape from them convey a spirit of outrage and revolt that no
other filmmaker at the time dared to avow. A film of triumphant independence—which
took in ten million dollars at the box-office soon after its release—'Sweet Sweetback' made
Van Peebles a hero of the cinema and a hero of the times at large. As much as the movie
is a template of independent-film artistry and a decisive forebear of Black
independent filmmaking, it’s also a model of beating Hollywood at its own game—of
art as a crucial form of power.”

In the Feb 7, 2022 issue of The New Yorker, Brody again hailed the film, now streaming on
the Criterion Channel:

“...Melvin Van Peebles ripped to shreds the stereotypes of middle-class respectability that
Hollywood then imposed on Black actors.” Brody also stressed the film’s immediacy,
writing that Melvin's "vision of the devastating police violence that Black Americans face,
even in their homes, and of the resulting deformations of their daily lives into a struggle for
survival, has an eruptive urgency.”

Melvin Van Peebles and son Mario Van Peebles
(courtesy Van Peebles Family Archive)

Securing Melvin's Legacy
IndieCollect has worked closely with Mario and Max Van Peebles to secure a place for the
personal archive of Melvin Van Peebles at the Smithsonian’s National Museum of African
American History & Culture (NMAAHC), made possible thanks to the enthusiasm and
commitment of Museum director Kevin Young and curators Dwandalyn Reece and Timothy
Ann Burnside.

IndieCollect archivist Matt Hoffman with Mario Van Peebles, his son Marley and
his brother, Max Van Peebles on the balcony of Melvin's apartment.

Melvin’s extraordinary imagination and drive was on glorious display in his art-filled New
York apartment, where he stored invaluable manuscripts, diaries, photographs, music
masters, films, books, and his own site-specific works of art. The Museum also took
selected items of clothing that were absolutely iconic.

We take you behind the scenes as the Van Peebles family, NMAAHC curators, and
IndieCollect team packed Melvin’s archive for shipment to the Museum on February 7.

WIth crucial philanthropic support from the HFPA, IndieCollect restored Melvin’s first
movie, The Story of a Three Day Pass. IndieCollect was also instrumental in negotiating a
multi-film deal with Janus Films / Criterion Collection. That wonderful partnership has born
fruit with a glorious collector’s Blu-ray edition edition, now available for purchase.

We are also working with the family on a historic retrospective of Melvin’s films in Paris
later this year, which we hope will be followed by a release of his newly restored films.

IndieCollect Celebrates Black Films & Black Filmmakers Year Round!
Showcasing the diversity of American Independent Cinema is built into IndieCollect’s DNA.
At the first "American Independents" sidebar to the New York Films Festival in 1979,
Sandra Schulberg, then IFP’s founding director, pushed to show Sweet Sweetback’s
Baadasssss Song by Melvin Van Peebles and Bush Mama by Haile Gerima; at the first IFP
Market that same year, she programmed Passing Through by Larry Clark and Street
Corner Stories by Warrington Hudlin.

Flash forward 43 years….Now Larry, Warrington, Mario and sit on the IndieCollect
Advisory Council.

Save a Film and Bring It to New Audiences
In 2022, our goal is to vastly expand the financial support needed to save indie films. You
can help save many a film by making a small or large tax-deductible donation.

Nearly every indie film is an orphan in the sense that it doesn’t belong to a studio
that can afford to invest in its restoration.

Please take a stand on behalf of films that matter, like to ones we are restoring.
There are so many more waiting in line.

And if you know of a film that needs to be rescued, restored, reactivated, please let
us know!

IndieCollect is powered through the generous support of our partners.
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